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The versatility of Stas Namin’s creativity belongs without 
doubt to the Renaissance era. A composer (and again 
the variety — from rock to neoclassical symphony to 
ballet score).  An accomplished artist (again versatile — 
painting, graphics and photography), and theatre founder, 
manager and director. It’s awe-inspiring and exciting!

What is disappointing is that contrary to Renaissance 
times, individuals such as these are becoming fewer. 
I hope that this Mohican by the name of Stas Namin 
continues creating for many more years!

Mikhail Chemyakin
artist, sculptor

Namin’s pictures are very good!  They’re flawless 
in terms of colour… the colours are all piled up… it’s like 
Cezannism, but Stas-style Cezannism, really good! The 
shades are curious, purplish, multicoloured faces, skin, 
and hands. I like it. The subject matter is pleasingly calm, 
at the same time not pretentious, something amateurs 
often struggle with. In Stas I’ve discovered a very good, 
a professional and interesting artist, painter. It always 
amazes me how whatever he turns his hand to, he does to 
the highest level. He’s such an artist and colourist — and 
no trivial one — that I follow his example.

Alexander Rukavishnikov
sculptor
 

He’s made some real breakthroughs in his paintings. This 
person has impeccable taste, a feel for composition and 
sense of moderation…

One important quality distinguishes brilliant people 
from others, and this is their fundamental and thorough 
interest in everything. Stas is one of those people for 
whom everything is interesting. We all inevitably grow 
older but Stas grows more and more beautiful with age. 
I don’t understand this phenomenon. Apparently, the 
reason is that he takes on too much and succeeds.

Konstantin Khudyakov
Honoured artist of Russia,
President of the Creative Union of Artists of Russia 
 

Here’s someone who seeks various links to the world 
with the help of art. For me the exhibition is an interesting 
experience of movement between different spaces.  In 
the first hall, from Moscow we move to New York, and 
next to Africa, India, Armenia, Easter Island and so on. 
Many artists don’t like the word “art”, preferring “practice” 
instead. And in my opinion, Stas’s is an exhibition of 
practices, very varied ones.  Any one of them in this 
exhibition and for me, indistinguishable, it’s a creative 
symbiosis. 

Kirill Svetyakov
curator, Tretyakov Gallery
 

The artist isn’t glorifying himself here but rather sharing 
his happy ability to assimilate experienced events 
and places as a succession of stories he’s personally 
participated in. He’s sharing “his” horses (“his” Allures 
and Riders), his memories of beautiful women and “his” 
Armenia with us. This “visual affability” — somewhat 
simplehearted, but for that very reason so rare in the 
contemporary art world — is one of the most attractive 
qualities of Namin’s paintings.

Alexander Borovsky
art-historian, curator,
director of the Contemporary Art Department,
State Russian Museum

Namin, judging by his works, remains untouched by this 
critical attitude towards the image. Yet at the same time, 
we don’t see any apologia of it in his work either, though 
coming from a show-business professional, an expert 
in the creation of multimedia events, this would be fully 
expected. Instead, he neutralizes the rhetoric of imagery, 
cultivating a treatment of it that’s simple to the point of 
asceticism. Working for the most part in the classical 
genres of portrait and landscape, he restricts himself to 
elementary compositions. Furthermore, these works lack 
any hint of the rich social context, the epic sweep of living 
and historical phenomena, on which his musical programs 
and shows are constructed. On the contrary, Namin’s 
painted images contain nothing more in essence than 
the very fact of the depicted subject’s presence in front 
of us. To put it differently, Namin’s main effort consists 
in revealing the image to us in its pure form, the image in 
itself.

Viktor Misiano
curator and theoretician of contemporary art
Locorotondo, Italy, July 2016
 

The cliché says that a talented person is talented in 
everything.  But Stas Namin is a person-come-orchestra, 
whom I know as a brilliant musician, outstanding 
kulturträger and now as an impressive artist. To be 
honest, I hadn’t seen his work before and for me it was 
totally unexpected. A substantial part of the exhibition is 
the work of a highly professional artist.

Mikhail Mindlin
Director of the Central Andrei Rublev Museum of 
Ancient Russian Culture and Art
 
The impression of power and energy in Stas’s talent 

conquers my critical and analytical doubts. Stas shakes 
everything up. In a grave he saw art, concept, and trend 
thinking. He does whatever his talent tells him, his energy, 
his creative ambitions, his drive.  He’s a huge professional 
in music, in visual arts he focuses on pop-culture, inclined 
not toward pop but to pop-art, cultural reflection and 
reaction to the outside world.

Leonid Bazhanov
art expert, curator,
Correspondent-member of the Russian Academy 
of Artists



2 Stas Namin

AUTHOR’S FOREWORD 5
Stas Namin

STAS NAMIN. CONFRONTATION 6
Katerina Zaitseva, curator, MMOMA

CATALOGUE

CONFRONTATION 8

MAGIC OF VENUS. PART ONE 14
from the Computer Games, Beauty Without Glamour, 
 and Inquisition series

UNBEARABLY LONG EMBRACE 26
sculpture, video mapping

WANDERINGS 30

AFRICA 32
photography, graphics, artefacts

INDIA 46
photography, oil painting, artefacts

ISLANDS 58
photography, oil painting, graphics, artefacts

ARMENIA 72
photography, oil painting, artefacts

ITALY 84
photography, oil painting

SECRET LIFE OF PLANTS AND BUTTERFLIES 98
video installation

ROOTS OF ROCK’N’ROLL 100
oil painting

BABYLONIAN METAMORPHOSES 126
audio-visual installation

VICTORY OVER THE SUN 132
supremacist tea set & photography

GRAPHICS 136

CHRONOLOGY 150

EXHIBITIONS AND PROJECTS 178

CREDITS 182



4 5Stas Namin. Confrontation Author’s foreword

This exhibition is very important for me, most of all 
because for the first time I'm showing so many different ways 
in which I work.  I called it Confrontation after one of my works, 
but it is the theme for others in the exhibition.  It complements 
the videomapping sculpture Unbearably Long Embrace, the 
audiovisual installation Babylonian Metamorphoses, the photo 
collage Inquisition and so on.  Confrontation is probably the 
main counterpoint in our world, where contradictions are in 
fact the essence of life, they're essential to each other and life 
impossible without them.  They push and pull and in each of 
them, however paradoxically, there's an unexplained, mystically 
beauty.  For several of the series I wrote a short commentary, 
recounting the history of their creation, associations, my thoughts 
and sensations.  But for me most important in any form of art 
is beauty.  If beauty is achieved, this for me is already quite 
sufficient.  Meaning and concept are a bonus to the beauty…))

Stas Namin

Opposites are not contradictory but 
complementary.

Niels Bohr, a Danish physicist

Wisdom tells me I am nothing. 
Love tells me I am everything. 
And between the two my life flows.

Nisargadatta Maharaj, an Indian guru

You say yes
I say no
You say stop
And I say go, go, go …

John Winston Lennon and 
Paul James McCartney, English  musicians
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invested labour but image comprehension. In fact, each of 
Namin's pieces builds into an entire installation, existing not in a 
specific space but in the boundless continuum of his creativity — 
forming multiple links with other works.  A veritable polyphony of 
art types, genres, materials and images. 

Synthesis such as this means more to the author than an 
artistic method; it reflects his personality. Throughout his creative 
career, Stas Namin has brought together and blended seemingly 
disparate cultural phenomena in his universal and innovative 
oeuvre.

One of these is the video installation Babylonian 
Metamorphosis, which combines a picture prototype, modern 
digital technology and a fragment of music from the symphony 
Centuria S-Quark, written by Stas Namin the composer.

One might say that this is a programming piece by the 
artist, representative of his current view on prospects for modern 
civilization. And whatever the future may hold for humanity, 
Babylonian Metamorphosis demonstrates clearly that the finale 
with be impressive.

Katerina Zaitseva
curator
Moscow Museum of Modern Art (MMOMA)

Confrontation at the Moscow Museum of Modern Art (MMOMA) 
is a kind of creative summary of Stas Namin’s art presented to 
coincide with his 70th birthday.

The exhibition spans as many different art forms practiced 
by the artist as possible. Among them, painting and graphic art, 
applied art and new media. Stas Namin is better known to the 
wider public as a musician or theatrical figure than in his artistic 
persona. The exhibition is even more interesting and unexpected 
for demonstrating the universal nature of the author’s talent.

The conceptual focus of the project is a new artwork called 
Confrontation, which lends its name to the project as a whole. 
It deals with the clash of living natural power and the nonliving 
technical one. However, contrary to expectation, instead of open 
confrontation or radical manifestations of conflicting elements, 
the viewer will discover in this work — and in others on display — 
aesthetic rapture at the encounter and interaction of opposites 
within an artwork.

This unexpected interpretation of the notion of confrontation 
is driven by the artist’s view of the world: his conviction that the 
struggle between light and darkness, warmth and cold, living 
mind and artificial intelligence, divine and demonic nature, is 
intrinsic to life. The infinite attraction and repulsion of different 
forces form a dynamic process that ensures continuity of life on 
Earth. The artist considers love to be the fundamental power of 
the world, with beauty its integral part. Beauty, which he sees in 
the world around and masterly cultivates.

The exhibition on display in the MMOMA galleries is 
structured according to key themes, as seen in the catalogue, 
given the personal story and philosophy behind each work.  It's 
possible to discover more about the author's own interpretation 
of the images in his short essays on reflections. Here are a few of 
the themes from this huge project: the opposition of Moscow and 
New York, symbolise two contrasting worlds for the artist.  In both, 
at one time, he was undoubtedly a remarkable kulturträger.

A significant part of the works is devoted to the theme of the 
multifaceted essence of a woman: her mysterious magnetism, the 
barely perceptible shades of her mood and the dramatic tension 
between men and women.

In the especially vivid Roots of Rock’N’Roll series, Stas 
Namin pays tribute to his idols, kindred spirits and friends from 
the world of music.  His rock star portraits are charged with 
colourful energy and through this, the author's emotion.

The artist's travels make an original theme, deserving of a 
separate anthology, so unexpected are the geographic points 
and encounters with people and nature during these amazing 
journeys. In the Wanderings series, Stas Namin is revealed to the 
viewer as a photo artist and collector of rare artefacts.

Behind the apparent simplicity of some of the works of 
art, one can trace layers, not only of technical complexity and 

STAS NAMIN. CONFRONTATION
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CONFRONTATION
2016. Photo print, lightbox. 150 x 300 cm
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GREEN ATTRACTION
2015. Oil on canvas. 75 x 150 cm

RED ATTRACTION
2015. Oil on canvas. 75 x 150 cm

BLUE BLUE ATTRACTION
2015. Oil on canvas. 75 x 150 cm

RIDER ON GREEN HORSE
2015. Oil on canvas. 75 x 100 cm

RIDER ON RED HORSE
2015. Oil on canvas. 75 x 100 cm

RIDER ON BLUE HORSE
2015. Oil on canvas. 75 x 100 cm
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MORNING SOLITUDE
1999. Photo print. 200 x 91 cm

BAD MOOD
2012. Photo print. 280 x 102 cm

VIEW FROM MOSCOW  WINDOW
2012. Photo print. 200 x 100 cm

SURPRISINGLY JOLLY  KREMLIN
2012. Photo print. 280 x 88 cm
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GIRL UNDER SCORCHING SUN
FROM THE COMPUTER GAMES SERIES
2015. Mixed media, lightbox. 120 x 90 cm

For me, women are the vessel of beauty, 
and this concept I seek and cultivate in life via 
various media: painting, photography, cinema, 
theatre. I see different moods in female images 
and try to express their aura and my own 
perception through colour, movement, shadow 
and of course, eyes.

 
In my Computer Games series, I tried to 

combine real beauty with artificial, replacing 
soft and natural contours with sharper and 
more defined ones, inaccessible in nature. At 
the same time, I tried to create moods, like the 
elements as it were — fire, earth, water, space — 
united but completely distinct.

The Inquisition series is an attempt to 
capture the paradox of beauty. For some 
reason, during the Inquisition, it was women, 
defenceless and without rights, who were 
accused of sorcery and put to a terrible death 
at the stake. But in nature there's beauty to be 
found even in that which is fearsome… A kind of 
paradox — whereby beauty lies in the flame and 
in the woman it kills. Perhaps this is also part of 
the confrontation of life and death, conceived by 
nature and therefore beautiful…

MAGIC OF VENUS
PART ONE

GIRL IN MOONLIGHT
FROM THE COMPUTER GAMES SERIES
2009. Mixed media, lightbox. 120 x 90 cm
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FOUR ELEMENTS
FROM THE COMPUTER GAMES SERIES

2009
Mixed media, lightboxes

100 × 70 cm
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RELAX GEOMETRY
FROM THE BEAUTY  WITHOUT GLAMOUR SERIES 
2006. Photo print. 100 x 150 cm

MÖBIUS LOOP
FROM THE BEAUTY  WITHOUT GLAMOUR SERIES 

2006. Photo print. 100 x 150 cm
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WINGED GIRL. NIGHT DANCE 1
2021. Bas relief. 200 x 110 cm

WINGED GIRL. NIGHT DANCE 2
2021. Bas relief. 200 x 110 cm
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PATCHWORK GIRL IN HAT
2021. Mixed media, lightbox. 200 x 140 cm

THE GIRL IN THE HAT. VARIATIONS FROM 
THE COMPUTER GAMES SERIES. 2021. 200 x 140 cm
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INQUISITION
2021. Photo print, lightboxes. 219 x 100 cm
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UNBEARABLY  LONG  EMBRACE
2021. Sculpture, videomapping. 219 x 300 cm

It is an experimental work, an installation combining several arts. 
It's based on a performance of the same name, a play by Ivan 
Vyrypaev, which I put on in my theatre. It's a four-minute video 
story – a projection of a man and a woman flying in space, in an 
embrace.  When creating the sculpture, I tried to bring it to life 
with images inspired by the text of the play, its meanings.  Human 
nature combines both the material principal, often cruel and 
cynical, and the spiritual – expressed in love, which struggles to 
survive in this chaotic material world. Love in its highest form can 
be and is indeed, that very eternal that makes a person immortal, 
whose true place isn't here on earth but somewhere in space, in 
other galaxies and worlds.

UNBEARABLY 
LONG EMBRACE

...And someone very, very ancient, unlocks a long unbearable 
embrace with this strange, very strange life and a black hole 
opens into an alluring infinity…
The embrace loosens and Amy slips out of it with her whole 
fragile being and falls there, where white snowflakes are falling 
slowly. And Amy turns to snow.  Slowly, slowly the white flakes 
of Amy fall. Amy is falling somewhere. Falling somewhere in 
paradise.  Somewhere in another galaxy…

Ivan Vyrypaev
Excerpt from the play Unbearably Long Embrace
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DolphinA bird fying to the moonLotus

FireIce and flameSun
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YURI SENKEVICH, THOR HEYERDAHL AND 
STAS NAMIN. EASTER ISLAND. 1997

WANDERINGS

The idea to for a world Tour came to Yuri Senkevich and me high 
up in the sky, when we were flying in my hot air balloon Yellow 
Submarine. Yuri suggested we invite his friend, the famous 
traveler Thor Heyerdahl, and I called on some friends of my own.  
The culmination of our journey was decided immediately — it 
would be Easter Island, which Heyerdahl “rediscovered” for the 
world, in the middle of the last century.  We flew from Moscow and 
our route ran through Europe, Africa, Latin America, then Easter 
Island, where we spent a few days, Tahiti and Bora-Bora, and on 
to New Zealand, Australia, Japan and back to Moscow via the 
other side of the earth. Before and after I was in many countries 
of the world, in far-flung and little-known exotic corners, but this 
journey was special. 

I've always taken a keen interest in local culture.  I try to get 
to know the traditions, music, painting, sculpture, and applied art. 
Travelling the world, I’ve assembled a considerable collection of 
"Souvenirs" – artefacts that bring back memories of one country 
or another, one people or another, encounters I had on the way.  
Among them authentic musical instruments or for instance, this 
sabre-toothed tiger's skull from Africa.
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TRAVELLING AROUND AFRICA. 2006

AFRICA

Maasai is one of the largest and most violent African tribes. When 
travelling around Kenya and Tanzania, I would run across them 
on numerous occasions. I was lucky enough to attend not only 
the ceremonies that are open to tourists, but also their secret 
night rituals. I was even allowed to take photos and videos. 
Maasai live a life totally different from that of the civilized world. 
They have their own millionaires, but this fact doesn’t break 
their several-thousand-year tribal lifestyle.  Maasai have many 
amazing traditions, like for example, something resembling a 
match-making dance, during which, 12-year-old brides choose 
their suiters. Maasai young men jump up with their legs almost 
straight, to a height of one to one-and-a-half metres and stay 
suspended there at the highest point, as if levitated.  It’s hard to 
explain in terms of physics.

SUNSET IN TANZANIA. 2003
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ON THE WAY
2006. Photo print. 63 x 250 cm

HEAD OF THE SANDY PRIDE
2006. Photo print. 53 x 80 cm

HOMOTHERIUM SKULL

Homotherium is the Latin appellation of an extinct genus 
of saber-toothed felines that inhabited Eurasia, Africa 
and North America 3,5 million — 10 thousand years ago 
(plaster cast). 

Courtesy of Stas Namin
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THE HIPPOS
2006. Photo print. 39 x 72 cm

EDUCATIONAL PROCESS
2006. Photo print. 39 x 72 cm

SOUTH AFRICAN PENGUINS
2006. Photo print. 39 X 72 CM

ELEPHANT BEHIND A TREE (FRAGMENT)
2006. Photo print. 53 x 80 cm
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STAS NAMIN WITH MAASAI 
PEOPLE IN WAR PAINT
2003. Photo print. 51,5 x 75 cm

MAASAI  YOUTH
2003. Photo print. 50 x 33,6 cm

MAASAI. RITUAL JUMPING
2003. Photo print. 27 x 40 cm

MAASAI. NIGHT RITUAL
2003. Photo print. 27 x 40 cm
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AFRICAN PRINCESS
2014. Mixed media on wood. 75 x 50 cm

>
AFRICAN GIRLS 

FROM THE BEAUTY  WITHOUT GLAMOUR SERIES  
1999–2006. Photo print. 40 x 22 cm
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GURU FROM RISHIKESH
2014. Oil on canvas. 115 x 88 cm

INDIA

Way back when I was young, I heard The Beatles for the 
first time. Much later I was influenced by their fascination 
with India, its music and philosophy. I was among the 
first in Russia to take an interest in the teachings of 
Bhaktivedanta Swami Prabhupada.  I even tried to play 
the sitar, like George Harrison. I took my first lesson from 
Ravi Shankar — it was back in the 1970s, in the wings 
of the Tchaikovsky Concert Hall, when he was on tour in 
the USSR. But only in the 2000s did I start learning this 
ancient Indian instrument seriously.

In 2012 I travelled over Northern India and the 
Himalayas, along the path of The Beatles pilgrimage, 
gave a sitar concert in Vrindavan, played morning ragas 
with Indians on the banks of the Ganges in Varanasi.

India, India
Take me to your heart
Reveal your ancient mysteries to me
I'm searching for an answer
But somewhere deep inside
I know I'll never find it here
It's already in my mind

John Lennon, India / Free as a Bird: 
The Dakota Beatle Demos
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NIGHTLY PUJA IN VARANASI
2012. Photo print. 57 x 255 cm
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MORNING RAGA NEAR GANG
2012. Photo print. 60 x 100 cm

HEAD OF BUDDHA
Northern India
Courtesy of Stas Namin

SITAR

Ancient Indian plucked stringed 
instrument. This sitar was used to 
record Stas Namin’s triple album 
Meditation (2012). 

It was first used in rock music by 
George Harrison in The Beatles song 
Norwegian Wood (This Bird Has 
Flown) in 1965. 
 
Courtesy of Stas Namin

TANPURA

Ancient Indian plucked stringed 
instrument used as the background 
accompaniment for ragas.

This instrument was used 
to record Stas Namin’s triple 
album Meditation (2012).

Courtesy of Stas Namin

SARANGI

Ancient Indian plucked stringed 
instrument of the lute family. 

This instrument was used 
to record Stas Namin’s triple 
album Meditation (2012).

Courtesy of Stas Namin
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ONE BLOOD
2012. Photo print. 70 x 50 cm

SADHU FROM VARANASI
2012. Photo print. 30 x 20 cm
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GIRL IN ORANGE KERCHIEF
2012. Photo print. 30 x 20 cm

MAN FROM NORTHERN INDIA
2012. Photo print. 30 x 20 cm

MOTHER AND SON
2012. Photo print. 30 x 20 cm

WOMAN WITH PIERCING
2012. Photo print. 30 x 20 cm

SADHAKA
2012. Photo print. 30 x 20 cm

YETI
2012. Photo print. 30 x 20 cm

ELDER WITH SACRED COW
2012. Photo print. 30 x 20 cm

STREET DANCE 
2012. Photo print. 30 x 20 cm
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WOMAN BEARING BRICKS
2012. Photo print

YOGI WITH DREADLOCKS
2012. Photo print
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EASTER ISLAND
1997. Photo print

ISLANDS

Other research workers and numerous circumnavigators have 
landed on Easter Island both earlier and later: their vessels 
have waited for a few days, or most often a few hours, and 
meanwhile they have collected legends and wood carvings 
from the poor population, or live creatures and plants from its 
equally poor terrain.  The little island east of the sun and west of 
the moon has been slowly stripped for the benefit of the world’s 
museum cases and souvenir cabinets.  Most of what could be 
taken away has been taken away.  Only the giant heads stand 
on the slopes with a stony, supercilious smile, and say how-do-
you-do and good-by to the Lilliputians who come, stare, and go 
again as the century – gives away to another. A halo of mystery, 
like a light haze, envelops the secluded island…

Thor Heyedahl
Aku-Aku. The Secret of Easter Island

Around and above it, all are boundless sea and sky, infinite 
space and a great silence. The dweller there is ever listening 
for he knows not what, feeling unconsciously that he is in the 
antechamber to something yet more vast which is just beyond 
his ken.

Katherine Routledge 
The Mystery of Easter Island: The Story of an Expedition
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LOOK TO THE SKY. EASTER ISLAND
1997. Photo print. 50 x 75 cm

THOR HEYERDAHL AND STAS NAMIN 
IN PERU AT THE PYRAMID EXCAVATIONS 
BEFORE FLYING OUT TO EASTER ISLAND. 1997

STATUES AND REED BOAT. 
EASTER ISLAND
1997. Photo print. 50 x 66,5 cm

MOAI (MONUMENT)

A miniature of an Easter Island 
statue made with indigenous tuff
in authentic old workshops on the island.

Courtesy of Stas Namin
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WOMAN FROM EASTER ISLAND 
2016. Oil on canvas. 115 x 88 cm

MAN WITH TATTOO ON HIS FACE. EASTER ISLAND
1997. Photo print
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COCO-DE-MER (SEA COCONUT)

Female fruit of a Lodoicea palm-tree. The coconut 
is the symbol of the Seychelles, the Lodoicea palm-tree 
with fruit is depicted on the country’s coat of arms.

Courtesy of Stas Namin
ISLANDER

2014. Mixed media on wood. 70 x 50 cm 
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<
OLD BOAT ON GRASS
2007. Oil on canvas. 100 x 151 cm

EVE
2017. Oil on canvas. 138 x 89 cm

ADAM
2017. Oil on canvas. 138 x 89 cm
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LAKE IN HYPERBOREA
2011. Photo print, lightbox. 300 x 200 cm
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ARMENIAN GIRL 
FROM THE TRAVELS ACROSS ARMENIA SERIES 
2015. Oil on canvas. 188 x 138 cm

>
LIGHT BLUE ARARAT UNDER PINK SKY
2010. Photo print, lightbox. 88 x 150 cm

Armenia is my grandfather’s homeland.  He was born and raised 
in Sanahine, a village in the north of the country, where there’s 
a medieval temple. Having been there, I especially felt like an 
Armenian, despite the fact I have spent my whole life in Moscow 
and don’t speak the Armenian language. When I was a child, 
my mother would take my sister and me to visit Yerevan, Lake 
Sevan, places dear to her heart, where she introduced us to 
remarkable people – Martiros Saryan, Paruyr Sevak and others. 
These childhood impressions must have stayed with my whole 
life. Several years ago, I travelled around Armenia with a friend 
and my son: we did a road trip of the whole country; I made 
many drawings and took many photos. Carried away by an idea 
and the desire to capture this ancient culture, which marries 
simplicity and scholarship, asceticism and aristocratic flavour and 
tolerance and respect for other religions and traditions – I also 
shot a film with my son Artiom called Ancient Temples of Armenia. 
The trip inspired a duet as well, with Djivan Gasparyan and many 
photographs and paintings in the Armenia series, which I showed 
first in 2016 in the Russian Academy of Arts, and again in 2017 in 
the Union of Artists of Armenia.

ARMENIA
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<
SANAHIN MONASTERY. AUTUMN
FROM THE TRAVELS ACROSS ARMENIA SERIES 
2015. Oil on canvas. 40 x 160 cm 

<
CHURCH AT THE SANAHIN MONASTERY. SUMMER
FROM THE TRAVELS ACROSS ARMENIA SERIES 
2015. Oil on canvas. 50 x 150 cm

SUN IN THE CATHEDRAL 
OF THE HAGHPAT MONASTERY 
FROM THE TRAVELS ACROSS ARMENIA SERIES 
2015. Oil on canvas. 100 x 150 cm

CANDLES UNDER THE VAULTING 
AT THE SANAHIN MONASTERY 

FROM THE TRAVELS ACROSS ARMENIA SERIES         
2015. Oil on canvas. 150 x 87 cm



80 81Stas Namin. Confrontation Armenia

TAR

Ancient Armenian plucked 
string musical instrument

Courtesy of Stas Namin

KATOGHIKE CHURCH IN THE GEGHARD MONASTERY
FROM THE TRAVELS ACROSS ARMENIA SERIES         
2016. Oil on canvas. 115 x 120 cm

DUDUK

Traditional Armenian wind 
reed instrument

Courtesy of Stas Namin
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MADONNA WITH CHILD. 1 
FROM THE TRAVELS ACROSS 
ARMENIA SERIES 
2016
Oil on wood
125 x 50 cm

MADONNA WITH CHILD. 2 
FROM THE TRAVELS ACROSS 
ARMENIA SERIES 
2016
Oil on wood
125 x 50 cm

MADONNA WITH CHILD. 3 
FROM THE TRAVELS ACROSS 
ARMENIA SERIES 
2016
Oil on wood
125 x 50 cm
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ITALY

— I prefer Rome, messire!
M. Bulgakov
Master & Margarita

ROME. PONTE SANT'ANGELO
2008. Photo print 

ROME. THE COLONNADE OF PIAZZA SAN PIETRO
2008. Photo print
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<
ETERNAL CITY
2008. Photo print

BOWELS OF THE COLOSSEUM
2008. Photo print. 41,7 x 135 cm

COLOSSEUM RINGS
2008. Photo print. 36,7 x 135 cm
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RUINS OF ROME
2008. Photo print

VENICE
2008. Photo print

VITTORIANO. ALTARE DELLA PATRIA
2008. Photo print

ST. PETER'S BASILICA
2008. Photo print
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<
VENETIAN VISIONS
2008. Photo print

DOOR FROM THE WATER. VENICE 
2019. Oil on canvas. 150 x 100 cm

SHADOW OF A GONDOLA. VENICE 
2019. Oil on canvas. 150 x 100 cm

>
WINDOW ON A LIGHT WALL. VENICE

2019. Oil on canvas. 100 x 150 cm
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video installation

SECRET LIFE OF PLANTS 
AND BUTTERFLIES

For as long as the butterfly can fly, it doesn't matter at 
all how battered her wings.  And if the butterfly can't fly, 
the butterfly no longer exists.

Victor Pelevin
Empire V
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JIMI HENDRIX. #4 (FRAGMENT)
2020. Oil on canvas. 64 x 76 cm

I’ve been into rock'n'roll since my early youth. Although a lot has 
changed since then, several musical generations have passed 
through, the rock'n'roll classics who inspired my musical career 
are still my cult heroes. Many of them became my friends but 
some I didn’t manage to meet as they were no longer alive by the 
time I was allowed to go abroad.  It was through them that I saw 
a life and experienced a sense of freedom that didn't exist in the 
country where I lived.   I identify with each of these musicians, 
even the ones I don’t know personally, they mean a lot to me.  This 
is why I decided to dedicate a large part of my paintings to these 
legends.  Painting their portraits as I see and feel them.

ROOTS OF 
ROCK’N’ROLL
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JOHN LENNON. #1
2021. Oil on canvas. 76 x 64 cm

JOHN LENNON. #4
2021. Oil on canvas. 76 x 64 cm
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JOHN LENNON. #2
2021. Oil on canvas. 64 x 76 cm
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JOHN LENNON. #3
2021. Oil on canvas. 76 x 64 cm

JOHN LENNON. #5
2021. Oil on canvas. 64 x 76 cm
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GEORGE HARRISON. #2
2021. Oil on canvas. 76 x 64 cm

GEORGE HARRISON. #1
2021. Oil on canvas. 76 x 64 cm
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GEORGE HARRISON. #3
2021. Oil on canvas. 76 x 64 cm

GEORGE HARRISON. #4
2021. Oil on canvas. 64 x 76 cm
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MICK JAGGER. #1
2019. Oil on canvas. 64 x 76 cm

MICK JAGGER. #2
2020. Oil on canvas. 64 x 76 cm
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MICK JAGGER. SYMPATHY FOR THE DEVIL
2021. Oil on canvas. 76 x 64 cm

KEITH RICHARDS
TALK IS CHEAP #1

2020. Oil on canvas
64 x 76 cm

KEITH RICHARDS
TALK IS CHEAP #2

2020. Oil on canvas 
64 x 76 cm
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JANIS JOPLIN
2020. Oil on canvas. 64 x 76 cm

<
JIMI HENDRIX. #1 (FRAGMENT)

2020. Oil on canvas. 64 x 76 cm

<
JIMI HENDRIX. #3

2020. Oil on canvas. 76 x 64 cm

<
JIMI HENDRIX. #2

2020. Oil on canvas. 76 x 64 cm

<
BOB DYLAN. #1

2020. Oil on canvas. 64 x 76 cm
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FRANK ZAPPA. #1, 2, 3, 4
2021. Oil on canvas
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For some time, I’ve wondered about the cyclicity of all that’s 
happening, of global laws governing existence — from micro to 
macro worlds. Where did they come from? Does The Supreme 
mind exist? What is antimatter? What burst in the Big Bang? What 
dictates the rise and fall of civilisation? What happens where 
the quark ends — the tiniest material particle known to man 
today? How do collective and individual minds co-exist and does 
humanity have a collective mind at all? If the answer is “yes” then 
why are people destroying their civilisation, instead of protecting it 
for millions of years, like bees and ants, even microbes.

The genius of the human mind raises society to a higher 
level through scientific and technological discovery, but the same 
findings and achievements eventually work against humanity. This 

BABYLONIAN METAMORPHOSES

The idea for the New Babylon picture came to me with the 
concept of my Centuria S-Quark symphony. The idea of bringing 
them together in a single project came to me later, resulting in an 
audiovisual installation — a synthesis of animation picture and 
the sound of the final part of the symphony played by the London 
Symphony Orchestra.  It seems to me that in this way, I achieved 
my goal to reflect the ancient biblical parable in today's reality, as 
fully as is possible.

goes for genetic and biological experiments and breakthroughs in 
atomic physics, which led to atom and hydrogen bombs that put 
the world on the brink of catastrophe.

Gigantic corporations find the cheapest and most profitable 
ways possible for producing ingredients and medicine harmful 
to mankind. Recycling energy and harmful waste, cutting down 
forests and polluting oceans causes noticeable damage but 
generation of excessive profit for select individuals and groups 
takes precedence during decision-making. Where is the instinct 
for self-preservation of the human race?

Mankind’s moral viewpoint is disintegrating, the very same 
that influences future generations in terms of physiology. Sexual 
minorities are becoming the official norm; laws upheld and 
cultivated are fundamentally changing society. Paradoxically, 
the mechanics of human reproduction embedded in nature are 
already shameful in certain more sophisticated social systems. 
Everything suggests that human procreation will happen by 
artificial insemination and embryos grow in test tubes; sexual 
orientation will cease to have a meaning. Little by little, people 
are losing nature’s sexual instinct to procreate as live personal 
interaction is replaced by virtual life via the Internet. As a result, 
the powerful effect of technology changes not only the shape but 
also the purpose of a human being, while ambitions of dominating 

audiovisual installation

<
NEW BABYLON

2014
Oil on canvas, mixed media

152 x 209 cm
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groups and characters, lead to destruction of the individual both 
morally and physically. In some countries, human microchipping 
has already begun, thus removing any shred of individuality, and 
putting the human race under control of those who manage the 
chips. This is akin to the apocalypse. It might sound fantastical, 
but I sense the world is moving in this direction.

In 2014 I met famous scientist Steven Hawking at a 
conference for astrophysicists, I had a lengthy chat with him 
and several Nobel prize-winners. It was there and then that the 
concept for my future symphony came to me.

Centuriа is a prediction, analogous with the ones of 
Nostradamus. S-QUARK is a “strange quark” — a kind of 
the tiniest material particle found by mankind. I consider my 
symphony a prophecy, one of the strange material world to come.

I didn’t limit myself to three or four themes in symphony’s 
structure. Using the sonata form as a base, I composed with 
numerous themes to develop and define the symphony’s 
dramatic composition. Each one personifies complexity of human 
life, diversity of human individuality and depth of emotion.

There is also plenty of dissonance and atonality in the 
arrangement, reflecting the discord present in each person 
and consequently in each society. The eternal conflict between 
good and evil is intrinsic to internal dissonance. Given the right 
to choose, man grasped the meaning of sin, in effect destroying 
his inner harmony. Could this be, from a biblical point of view, the 
very punishment inflicted on mankind for taking a bite from that 
forbidden apple?

Collision of individual, even genius intellects and their 
ambitions in the fight for primacy, leads to clashes between 
individuals, societies, countries, ethnic groups and ultimately the 
crash of civilisation.

This is the paradox of human nature, where limitlessness of 
the individual mind colludes and conflicts with the principals of 
survival.

In the finale of the symphony, all the themes compete with 
each other, overlapping and interrupting one another, forming an 
atonal cacophony though each remaining fully-fledged, in its own 
right and even reassured. This strange cacophony is the clash of 
human ambitions, where all resources possible are drawn upon 

for personal gain, including all the best that humanity has created. 
The result: “the road to hell is paved with good intentions”.

In the culminating part after the atonal dodecaphony, there 
is total silence, and in the vacuum, a new thread of life emerges, 
all begins again, a new cycle with the same finale.

I’m an optimist in life and in music. Brought up on The 
Beatles and Mozart, I too believe that melody is the soul of music. 
With this symphony I’m not trying to portray a black future, I don’t 
mean to frighten anyone. It’s just how I see what is going on 
around me. I would be happy if the strength of goodness prevails 
and mankind turns around from the path into the abyss to find 
truth in its mission on earth.

Stas Namin 
about his symphony Centuria S-Quark
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Porcelain by Kazimir Malevich painted by Stas Namin
Reconstruction of Russian avant-garde opera and the 
creation of a Suprematist tea set

In 1913, at Uusikirkko near St. Petersburg, at the First All-
Russian Congress of Futurists, its three participants — 
Aleksei Kruchyonykh, Mikhael Matyushin and Kazimir 
Malevich, decided to create a theatre of the future, 
fittingly named – Budetlyanin (The Futureslav). They also 
invented the сubo-futurist opera Victory over the Sun.

What came of this? Put simply, a great deal. For 
example, the Malevich’s famous Black Square, which 
first appeared in scenery for Victory over the Sun, and 
his sketches for costumes, executed for the first time in 
the suprematist manner — now part of the golden fund 
of the world art. Both "zaum" (a code-type of language 
coined by Kruchyonykh) and the prologue written by 
a genius, Velimir Khlebnikov, occupy a worthy place in 
world culture.

In 1923, the State (former Imperial) Porcelain 
Factory in Petrograd produced unique pieces by Kazimir 
Malevich — a teapot, nicknamed Steam Train, made up 
of truncated parts of geometric bodies, and two similarly 
shaped half-cups. They were painted by Malevich's 
closest pupils, Suetin and Chashnik. The Suprematist 
composition on Suetin's half-cup was black and yellow, 
while Chashnik's was black and red.

One hundred years later, in 2013, in collaboration 
with the State Russian Museum, our theatre 
reconstructed the legendary project Victory over the 
Sun.

Inspired by the Russian avant-garde of the 
beginning of the last century, I made my own sketch in 
the Suprematist genre for Malevich’s tea set and hand-
painted several copies.

 

VICTORY OVER THE SUN

SCENE FROM THE FUTURIST OPERA 
VICTORY OVER THE SUN 
by Kazimir Malevich, Alexei Kruchenykh, 
Mikhail Matyushin and Velimir Khlebnikov 
2013. Photo print

>
VICTORY OVER THE SUN tea-set

Supremacist ceramics, 
shape design by Kazimir Malevich (1923), 

hand casting from the State Hermitage collection,
painting by Stas Namin

Limited edition – 55 copies
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STRANGER
2006. Mixed media on wood. 75 x 50 cm

In classic drawing, as is expected in this profession, 
I tried to portray the nuances of the human form and 
face, shadows and versatility.  On the other hand, I’ve 
always wondered about the way humankind balances 
predestination of fate and personal will. In my experiment 
with drawing on wood I sought to visualize this intricate 
knot. What I do myself — with my pencil and hand — is 
my own doing, the realisation of my will, whereas the 
texture of wood is an external natural phenomenon, 
something I can’t influence one way or another.  The fruit 
of this combination is something totally new, drawings 
bringing together manmade and natural reality.  Maybe 
this makes the image deeper and more complete.

GRAPHICS
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<
SMOKERS
2006 
Pencil and charcoal on paper
50 x 75 cm

LADY IN A HAT
2014 
Pencil and coal on paper 
50 x 75 cm

>
SPADES AND DIAMONDS
2006 
Mixed media on wood 
50 x 75 cm
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GIRL WITH BARE SHOULDERS
2014. Mixed media on wood. 75 x 50 cm

OLD WOMAN
2014. Mixed media on wood. 75 x 50 cm 
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<
IN FRONT OF THE MIRROR
2016. Mixed media on plywood. 133 x 200 cm

MOTHER AND DAUGHTER
2014. Mixed media on wood. 75 x 50 cm

SELF-PORTRAIT
2014. Mixed media on wood. 75 x 50 cm
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Stas. 1959

CHRONOLOGY
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Stas Namin is one of the founders of Russian rock music; creator 
and leader of the legendary band The Flowers; founder and 
producer of the Gorky Park group; organizer of the country's 
first independent production centre SNC, where many Russian 
stars started their music career; the country's first pop and 
rock festivals; founder of the country's first private enterprises, 
which laid the foundation of Russian show business (recording 
company, radio station, television company, concert agency, 
design studio, etc.); founder of the first non-state symphony 
orchestra, and first in the country theatre of musicals.

Since the early 2000s, Stas Namin has mainly been involved in 
personal activities: various fields of fine art and photography, 
symphonic and ethnic music, staging new productions in his 
theatre, making documentaries and other creative projects.

THE EARLY YEARS
Stas Namin was born in 1951 in Moscow. His early childhood 
passed on military bases, as his father was an air force pilot 
(and World War II veteran). His mother is a music historian 
and writer, and Dmitry Shostakovich, Aram Khachaturian, 
Mstislav Rostropovich, Alfred Schnittke and other celebrated 
musicians were all guests in the family’s house. A composer Arno 
Babadjanyan was Namin’s first music teacher.

Namin began school at age six. Four years later, he entered the 
Suvorov Military School in Moscow, where he would receive 
seven years of military education.

1960S
While studying in the Suvorov School, Namin first hears The 
Beatles and The Rolling Stones and becomes involved with rock 
music.

1964 

Namin forms his first band, Charodei (the Magicians).

1967 

Namin forms the band Politburo.

1969 

Namin enters the Institute of Foreign Languages and becomes 
soloist and guitarist in the band Bliki (The Glimmers). Intrigued 
by the hippie movement – “flower children” revolting against 
the existing order of society – and inspired by the legendary 
Woodstock Festival, in late 1969 he forms a new band, Tsvety 
(The Flowers), which later becomes the first national supergroup, 
in effect launching the rock-music movement in Soviet society.

1970S
1973 

The Flowers release their first single on the Melodiya label 
as a student ensemble. Unexpectedly, the record sells an 
unprecedented seven million copies.

1974

The Flowers release their second single, which is equally 
successful. The Moscow press names the Flowers “the Soviet 
Beatles”, and Namin and his band begin touring professionally.

1975

The USSR Ministry of Culture bans the Flowers, and use of the 
band’s name, for “promoting Western ideology and the hippie 
movement”.

Namin makes use of his forced hiatus from the band to finish 
studies at Moscow State University, where he matriculated in 
1972. During this time, he is in constant contact with dissident, 
nonconformist poets, writers and artists banned by the regime: 
Anatoly Zverev, Oleg Tselkov, Anatoly Brusilovsky, Joseph 

Stas Namin as a cadet at the Suvorov 
Military School. 1964

The first record by the Flowers. 
Circulation 7 million copies. 1973

Stas Namin and Harry Belafonte 
1981

Andrei Voznesensky and Michel 
Legrand visiting Stas Namin 
1985

With creators of the show Peace 
Child: David Woolcombe, David 
Gordon. London. 2018

Yoko Ono and Sean Lennon at 
the Flowers' concert at the Hard 
Rock Cafe. New York. 1986
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Kiblitsky, Alena Basilova, Venedikt Erofeev, Genrikh Sapgir, Yuz 
Aleshkovsky and others. Influenced by the Beatles and a visit to 
Moscow by Bhaktivedanta Swami Prabhupada, Namin becomes 
involved in Indian music and Vedic culture.

1976

Namin reunites his band, and the Flowers begin appearing again 
without their forbidden name, as the Stas Namin Group.

1977–1979 

The Stas Namin Group releases three singles and gains the 
former fame, but the group remains officially banned.

1980S
1980

During the “thaw” in the regime’s ideology brought on by the 
Olympic Games, the Stas Namin Group releases its first solo 
album in ten years, Hymn to the Sun, and make its first TV 
appearance.

1981

Namin performs in Moscow with Harry Belafonte and joins the 
international organization Artists for Peace.

With the Flowers, he records the albums Surprise for 
Monsieur Legrand (to the music of Michel Legrand) and 

Reggae-Disco-Rock (the first reggae-inspired song is Paradise 
Lost in memory of Bob Marley).

Namin organizes the first rock festival in Yerevan to enthusiastic 
reviews by Time and Stern magazines, after which the KGB 
forbids him from working and confiscates his passport. The 
Prosecutor hounds the group, seeking a pretext to press criminal 
charges.

1982 

With bans making playing rock music completely impossible, 
Namin enrolls in the Higher Courses for Scriptwriters and 
Directors.

During his studies at the Courses Namin produces his first stage 
experiments, which are not accepted by the commission for 
ideological reasons.

Namin meets the composer Georgy Sviridov and shows him his 
music. Sviridov remarks on his vivid, expressive melodies and 
their unexpected developments.

1983

Namin creates a new cycle of songs with the semi-banned 
poets at the time — his friends Yevgeny Yevtushenko, Andrei 
Voznesensky and others. This new repertoire of The Flowers was 
banned even for live concert performances. The only time during 

Poster for the Stas Namin Group concert at 
the LIMELIGHT Club. New York. 09.10.1986 

With Peter Gabriel and Little 
Steven in Tokyo. 1986

Quincy Jones in SNC studio 
1987

With Billy Joel at the Stas Namin 
Centre. 1987

At the sudio, recording Keith 
Richards' solo album Talk is 
Cheap. New York. 1988

The Stas Namin Group on USA tour. Performance in the UN 
Headquarters with international Peace Child choir. 1986

Pink Floyd musicians in SNC 
Studio. 1989

With Richard Sambora (Bon Jovi) 
and Klaus Meine (Scorpions) at 
the Moscow Peace Festival. 1989

With Frank Zappa in SNC Studio 
1990

With Chuck Berry in the Stas 
Namin Centre. 1990

Hot air balloon: Yellow Submarine Stas Namin and Mikhail 
Gorbachev with spouses. 1993

Robert De Niro with his family in 
the Stas Namin Theatre. 2009

Gold disk, received by SNC 
Records from British label Castle 
Communications. 1991
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the entire twenty-year Soviet period of the band’s existence, 
these forbidden songs were legally performed and filmed on local 
television in Alma-Ata, in 1983.

It was during this difficult period, that Namin's friend and 
collaborator Yevgeny Yevtushenko wrote and dedicated a poem to 
Namin, The Tail of the Stars.

1985

Without permission from the KGB, Namin receives visits from 
Michel Legrand, Mikis Theodorakis, Udo Lindenberg, David 
Woollcombe, Dean Reed and other foreign musicians, with 
whom he enters into joint creative projects without the Ministry 
of Culture’s sanction and records the double album We Wish 
You Happiness!, which is forbidden in the USSR. At a specially 
convened collegium, the Ministry of Culture officially accuses 
Namin and his group of supporting the policies of the Pentagon.

Andrei Voznesensky invites Namin to his dacha in Peredelkino and 
introduces him to the poet Allen Ginsberg.

1986

Only with Mikhail Gorbachev’s rise to power and the beginning 
of Perestroika is the Stas Namin Group first able to perform in 

the West. The band makes a month-and-a-half-long tour through 
eighteen cities of the US and Canada. Namin meets and performs 
with famous western rock musicians at UN headquarters in New 
York, the Kennedy Center in Washington and other venues.

After the Flowers’ concert and press conference at the Limelight 
in Manhattan on John Lennon’s birthday, Yoko Ono invites Namin 
to her and John Lennon’s apartment in the Dakota Building, 
where they spend the entire day conversing about life and 
creativity.

In December, on invitation of Peter Gabriel, Namin performs at 
the Japan Aid festival in Japan together with Gabriel, Little Steven, 
Lou Reed, Jackson Browne and other world-renowned rock stars. 
This is followed by a four-year world tour throughout Europe, 
Africa, Australia, North and South America, Japan and many 
other countries.

While in Japan Namin and Gabriel decide to create alternative 
music companies. Gabriel creates Real World Records to support 
ethnic musicians throughout the world, and Namin creates the 
Stas Namin Centre (SNC) to support musicians, artists and poets 
forbidden by the Soviet regime.

Moscow Music Peace Festival at Luzhniki. 1989

Rhythm Blues Café. Painted facade with stars' autographs. 1998

Ringo Starr signs 
on the facade of 
the Rhythm & Blues 
Café. 1998

Stas Namin and 
Alice Cooper 
2009

Ringo Starr and his 
wife Barbara Bach at a 
press conference at the 
Rhythm & Blues Café. 
1998 In Varanasi. India. 2012

Performing the song:  Give Peace 
a Chance.  2014
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1987

Lacking official permission and documentation, the alternative 
culture center SNC opens its doors in Moscow’s Gorky Park. 
Here Namin gathers talented underground musicians as well 
as progressive poets, artists and designers from the political 
underground. Resembling Andy Warhol’s studio in New York, 
SNC becomes the country’s only “factory” for new free art. 
Frank Zappa calls it “the Russian Bauhaus”. The Centre’s visitors 
include Pink Floyd, The Rolling Stones, U2, Quincy Jones, Peter 
Gabriel, Annie Lennox, Brian May, Ringo Starr, Robert De Niro, 
Arnold Schwarzenegger and many others. Inspired by the free, 
innovative atmosphere at the Centre in Gorky Park in the early 
1990s, the rock band Scorpions writes its hit Wind of Change, 
whose Russian lyrics are penned by Namin at their request.

Here Namin creates his new band Gorky Park, the first and only 
Russian rock group to achieve worldwide fame.

1988

Frank Zappa comes to Russia to meet Namin. They become close 
friends, and Zappa will make several more trips to Russia. Namin 
introduces Zappa to Alfred Schnittke and young musicians and 
artists, and Zappa shoots a film about the Stas Namin Centre.

On request of Academician of the USSR Academy of Sciences 
Evgeny Velikhov, Namin is nominated to the board of trustees of 
the International Foundation for the Survival and Development of 
Humanity, organized jointly by Soviet and American scientists and 
cultural figures in 1987.

During a tour of New York, Keith Richards invites Namin to take 
part in recording his solo album Talk Is Cheap.

1989

On Namin’s initiative, the first ever Soviet cultural-political 
delegation to Alaska is organized. At the same time, regular flights 
from Russia to Anchorage begin. Stas Namin and American 
musician Eddie Money make a joint tour of Alaska.

In August, Namin organizes the Moscow Music Peace Festival 
at Lenin Stadium, the first international rock festival in the USSR. 

Performing at the 200,000-spectator event are Bon Jovi, Mötley 
Crüe, Scorpions, Ozzy Osbourne, Skid Row, Cinderella and 
Namin’s new group Gorky Park. The Western press names the 
event “the Russian Woodstock” and heralds a new era of freedom 
in Russia.

Namin creates the Moscow Symphony Orchestra (MSO), which 
gives a series of concerts in the Great Hall of the Moscow 
Conservatory and Tchaikovsky Concert Hall.

1990S
1990

Namin stops the Flowers’ activities and begins work on innovative 
social projects to undermine the foundations of the Soviet regime.

In the spring, he creates the country’s first private record label, 
SNC Records, putting an end to the Melodiya firm’s longstanding 
monopoly and quickly conquering the Soviet market. SNC 
Records releases recordings of young, formerly banned Russian 
pop and rock musicians, as well as Western stars under license 
from Castle Communications (UK), for which it receives a Gold 
Disc award.

In the summer, Namin holds the first international One World 
Festival in Moscow, created to unite performers of various 
nations, races and religions on a single stage. The festival’s 
overall aim is to overcome national, social and religious divisions 
between people of the planet and search for ways to achieve real 
international unity and brotherhood for all.

Vanderbilt University (Nashville, TN) founds a Stas Namin 
Scholarship.

1991

Namin organizes The Moscow Symphony Orchestra’s joint tour of 
Great Britain with Electric Light Orchestra Part II.

With the August Putsch in progress, Namin returns from a concert 
by the BBC Symphony and the Polyansky Chorus organized by 
him at Royal Albert Hall to participate in the defense of the White 

With Andrey Voznesensky at the 
Russian Nights Festival. New 
York. 2004

Editor-in-Chief Dmitri Muratov 
(Novaya Gazeta), Mikhail 
Gorbachev and Stas Namin. 2018

Organisers of the 20th Moscow 
Film Festival: Sergey Solovyev, 
Alexander Abdulov & Stas Namin 
1997

Brian May (Queen) and Stas 
Namin. 2004

SNC Records' logo

With partner 
producers Ossie 
Hoppe (Germany) 
and Doc McGhee 
(USA). 2019

Stas Namin and Stanley Cohen, 
biochemist, Nobel Laureate 
in Physiology or Medicine 
(1987), co-founder of the Stas 
Namin Fellowship at Vanderbilt 
University. Nashville, USA. 1990

With poet Evgeny 
Evtushenko. 2011

Lou Lamoriello (President of 
the New Jersey Devils, NHL 
since 1987), Stas Namin and 
Vyacheslav Fetisov. 2018



160 161Stas Namin. Confrontation Chronology

House (federal government building) in Moscow. He personally 
conducts negotiations with the tank commanders who have 
entered the city, persuading them to come over to the side of 
democracy.

In the autumn, on request of his friend Peter Max (USA), Namin 
begins negotiations with the Soviet government to return the 
Schneerson Library to the Lubavitcher Hasidic Jews. He also 
organizes the first celebration of Hanukkah in the Moscow 
Kremlin.

Namin organizes a Peter Max exhibition at the Russian Academy 
of Arts in Moscow and State Hermitage in St. Petersburg.

Namin proposes an international project to Russia’s newly 
inaugurated president Boris Yeltsin: a worldwide tour of Lenin’s 
embalmed body. He suggests donating revenues from the project 
to pensioners, who believed in Lenin but ended up with nothing.

1992

In the spring, Namin organizes the festival Rock from the Kremlin. 
For the first time, formerly forbidden rock musicians perform 
onstage in the State Kremlin Palace, a hall previously reserved 
exclusively for the Communist Party congresses, or the party 
approved concerts.

In the summer, Namin organizes the first hot air balloon festival in 
Russia, taking place in the Red Square and Gorky Park.

On invitation of Simon Wiesenthal, Namin speaks on the theme 
‘Tolerance and Society’ at a UNESCO conference in Paris.

Namin creates the publishing house Stanbet Publishing for 
exclusive limited-edition publications. These include the first 
Business in Russia catalogue, with a foreword by Acting Prime 
Minister of Russia Egor Gaidar; the catalogue 100 Films and 50 
Directors of the 20th Century in Russia, which remains unique to 
this day; unique photography and fine art albums; magazines; and 
works of fiction.

1993

In the summer, Namin organizes the Russian-Japanese fashion 
show Hello Russia! in the Red Square.

On August 22nd, two years after the August Putsch of 1991, SNC 
organizes the concert Rock on the Barricades in front of the White 
House in Moscow in support of defenders of democracy.

Namin delivers a course of lectures on Russian culture in US 
universities. He also visits his friend Frank Zappa in Los Angeles, 
where the two listen to and discuss Zappa’s latest symphonic 
album. Zappa has only a few months to live.

1994

Namin creates a hot air balloon in the shape of the legendary 
Yellow Submarine. It is voted most popular at the Albuquerque 
International Balloon Fiesta (USA) and included in an 
encyclopedia of the world’s best hot air balloons.

1995

In January, Namin meets John Kennedy Jr. whom he has known 
since the eighties, and they agree to release each his own 
magazine: Stas in Russia, John in the States. Thus, they did.

The Flowers 40th anniversary concert. The finale:  Window to Freedom 
(music & lyrics by Stas Namin) with guests — stars of Russian rock 
music. 2010

Creators of the musical Hair: 
director Bo Crowell and producer 
Michael Butler. 1999

Stas Namin and James Rado, 
author of the musical Hair. 
Los Angeles, USA. 2018

The Russian premiere of the musical Hair. 1999
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1997

In June, Namin helps organize the 20th Moscow International 
Film Festival, changes its location to the Pushkinsky Cinema, 
and brings world film festival tradition to Russia by turning the 
theater’s steps into a red-carpet walkway for movie stars and 
VIP guests. He invites world-renowned stars to the event: Gina 
Lollobrigida, Sophia Loren, Alberto Sordi, Ornella Muti, Brigitte 
Nielsen, Geoffrey Rush, Robert De Niro, Michel Legrand and 
Chuck Berry.

Together with Dmitry Muratov, Namin creates modern Russia’s 
most progressive newspaper, Novaya gazeta, inviting Mikhail 
Gorbachev to be its co-founder.

Together with Thor Heyerdahl, Yuri Senkevich and friends, Namin 
organizes and takes part in a round-the-world journey via Easter 
Island.

1998

Two idols of Stas Namin’s youth, Noel Redding (Jimi Hendrix 
Experience) and Eric Bell (Thin Lizzie), come to Moscow to 
perform in his solo album. They also participate in opening 
Namin’s Rhythm & Blues Café, Russia’s first live rock café, with a 
facade decorated with portraits of rock stars. The café’s guests, 
including the Rolling Stones, Ringo Starr, Sting, Procol Harum 
and Brian May, leave their autographs on the facade.

Together with Leonardo DiCaprio and Alanis Morissette, Namin 
visits Cuba, where Fidel Castro teaches him how to smoke cigars.

1999

On invitation of Michael Butler, producer of the cult Broadway 
hippie-rock musical Hair, Namin flies to Los Angeles for the 
musical’s new California production, and the two decide to 
create a Russian version of Hair in Moscow. In September, Namin 
gathers a troupe including American actors, and in November 
Hair’s Russian-language premiere takes place. With the Second 
Chechen War underway, the authorities accuse Namin of pacifism 
and lack of patriotism. The production’s troupe will form the basis 
of the new Stas Namin Theatre, one of Russia’s most popular 
theaters today. After the show’s tour in Los Angeles and New 

York the Stas Namin Theatre production is named one of the best 
in the world. For work in the musical Hair, the rock opera Jesus 
Christ Superstar and other shows Namin brings his band the 
Flowers back together again.

2000S
2000

Namin becomes seriously involved in the creation of paintings, 
drawings and photography, as well as symphonic and ethnic 
music.

2001

Namin’s band the Flowers celebrate their 30th birthday together 
with other Russian mega-stars with a big concert in Moscow.

2002

The Flowers record an album of rock versions of old Russian folk 
songs.

2003

Namin holds the Russian International Film Festival (RIFF) in 
Hollywood, at which more than forty feature, animated and 
documentary films from the Soviet era are screened.

2004

Namin holds the Russian International Film Festival (RIFF) in 
Frankfurt, Germany, at which more than twenty feature and 
documentary films are screened.

Namin organizes a cultural programme for the Frankfurt Book 
Fair, at which dozens of Russian alternative, ethnic and jazz 
musicians perform on several stages in the city.

George DiCaprio, his son 
Leonardo DiCaprio, Stas Namin. 
Los Angeles, USA. 2003

At the Russian Nights Festival. Los Angeles, USA: Dustin Hoffman (2004), Harrison Ford (2006),  
Sharon Stone (2004), Mila Jovovich (2005) 

Moscow Symphony Orchestra 
and Electric Light Orchestra Part 
II at the Wembley Stadium 
London, UK. 1991

Film Ohan Duryan. The 
Profession of High Senses. 2007

Head Conductor of Moscow 
Symphony Orchestra Ohan 
Duryan, US Ambassador 
Alexander Vershbow and Stas 
Namin after a concert at the 
Conservatory, in memory of 
victims of international terrorism. 
Moscow. 2012

Jivan Gasparyan, Stas Namin, 
Rosy Armen, Jivan Gasparyan Jr, 
Michel Legrand — visiting Nami 
Mikoyan. Moscow. 2018
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2004–2007

Namin holds a series of Russian culture festivals, Russian Nights, 
in the US, Germany, China, South Korea and other countries. 
The festival’s Tower Award is awarded to guests including writers 
Ray Bradbury and Gore Vidal; artist Peter Max; directors Oliver 
Stone, Francis Ford Coppola and William Friedkin; producers 
Peter Hoffman and Roger Corman; and actors Shirley MacLaine, 
Sharon Stone, Nastassja Kinski, Dustin Hoffman, Leonardo 
DiCaprio, Harrison Ford, Ben Kingsley and others.

Namin invites Andrey Voznesensky to the States where he 
introduces the poet to Sharon Stone. Voznesensky dedicates to 
her a poem. 

2005

Namin holds the festival of American independent film IndieVid in 
Moscow.

2007

Namin becomes a professor of the Sholokhov Moscow State 
University for the Humanities.

2008

Namin’s The Beatles and India festival at SNC’s open-air space in 
Moscow’s Gorky Park draws 30,000 spectators.

2009

In honor of the Flowers’ fortieth anniversary, Namin records 
the double album Back to the USSR at Abbey Road Studios in 
London. The album includes the band’s legendary hits created 
from 1969 to 1982.

The Russian Academy of Theatre Arts (GITIS) offers Namin the 
post of professor and artistic director of its musical theater 
courses.

2010S
2010

Namin and the Flowers record the album Window to Freedom at 
Abbey Road Studios in London. The album includes the band’s 
forbidden songs created in the 1980s. The group marks its 40th 
birthday with a big concert in Moscow.

Stas Namin theatre company on tour in Israel with the rock opera 
Jesus Christ Superstar. Jerusalem. 2001

The premiere of Namin's suite Fall in St Petersburg 
at the Moscow International House of Music. 2011

With Tim Rice, 
author of the 
libretto for the rock 
opera Jesus Christ 
Superstar. Los 
Angeles, USA. 2018
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2011

Namin’s song Light and Joy is performed at a special plenary 
meeting of the UNESCO General Conference in Paris honoring 
the Declaration on Cultural Diversity’s 10th anniversary.

The composition Light and Joy graphically embodies the idea of 
One World. Along with rock and pop stars and ethnic musicians, 
adepts of the world’s five major religions — Hinduism, Buddhism, 
Judaism, Christianity and Islam – chant prayers in the song. 
“Light, joy and love” unites everyone in this hymn of unity among 
the earth’s diverse peoples.

Namin’s symphonic suite Autumn in Petersburg is performed in 
the Moscow International House of Music. There the composer 
also performs his new composition dedicated to George 
Harrison, Fusion Raga, on the sitar, accompanied by Indian and 
other musicians and a symphony orchestra.

2012

In March, Namin makes a trip to the Beatles’ places of pilgrimage 
in northern India, giving a sitar concert in the temple of Krishna-
Balaram in Vrindavan.

Returning to Moscow, Namin records the triple album Meditation 
on the sitar with special guests from all over the world — Jivan 
Gasparyan and Krishna Preva among others.

In August, the Legends of Russian Rock festival, dedicated to 
the SNC’s 25th anniversary, takes place in Gorky Park with the 
participation of all of Russia’s rock mega-stars.

Namin and the Flowers perform a remake of Pink Floyd’s Another 
Brick in the Wall in support of democracy and freedom in Russia. 
The song’s author Roger Waters gives the rendition a high rating, 
and it’s included in the film Free to Rock.

2013

In collaboration with the State Russian Museum, the Stas Namin 
Theatre mounts a reconstruction of Kazimir Malevich, Mikhail 
Matyushin and Alexei Kruchenykh’s avant-garde opera Victory 
Over the Sun to mark the 100th anniversary of Malevich’s Black 
Square.

In New York, Namin works on the film Free to Rock as co-author 
and co-producer together with Emmy award-winning director and 
producer Jim Brown. There he also meets a legend of his youth, 
Pete Seeger, at a concert of his old friend Peter Yarrow (Peter, 
Paul and Mary).

2014

Namin and the Flowers give a concert in the Moscow Arena 
featuring political songs devoted to the conflict in Ukraine, 
drawing 5,000 spectators. Namin's new song A Feast in Time of 
Plague and John Lennon’s Give Peace a Chance are performed 
in English, Russian and Ukrainian.

In New York Robert De Niro introduces Namin to Sean Penn with 
whom they discuss international politics.

By decision of its presidium, the Russian Academy of Arts elects 
Namin its honorary member.

The Flowers 40th anniversary concert. The song Light and Joy performed 
by representatives of five world religious denominations (Christianity, Hinduism, 
Islam, Buddhism, Judaism) with ethnic musicians and rock and pop stars.  2010

The Flowers band was formed by Stas Namin in 1969, became the Russian Beatles,
went through years of bans, sold millions of records and played its first concert
in the Kremlin for its 50th anniversary in 2019. 
The Flowers 50 concert poster
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2015

The film Free to Rock premieres at Georgetown University and the 
Capitol in Washington, DC (director: Jim Brown, co-producer and 
co-author: Stas Namin).

In June, the Stas Namin Theatre presents the opera Victory 
Over the Sun at Art Basel in Switzerland; in September, at the 
Moscow Biennale of Contemporary Art; in October, in Paris at the 
International Contemporary Art Fair (FIAC); and in November, at 
the 16th Havana Theater Festival (Cuba).

On October 1, the exhibition Porcelain Dreams opens in Moscow, 
presenting an exclusive porcelain series created by the Imperial 
Porcelain Factory in St. Petersburg on sketches by Stas Namin 
along with a suprematist tea service based on sketches by 
Kazimir Malevich and hand painted by Namin.

In December, the play New York. The 80s. Us! premieres at the 
Stas Namin Theatre. Its author, artist Mikhail Chemiakin, created 
a play about a merry yet tragic time of Russian emigration, about 
an extraordinary group of exiles from the USSR consisting of 
dancers, writers, artists and actors, among them Rudolf Nureyev, 

Alexander Godunov, Mikhail Baryshnikov, Ernst Neizvestny, 
Eduard Limonov and others.

The Gusev Crystal Factory creates the original composition The 
Four Monkeys designed by Namin. It is based on a well-known 
symbol of enlightenment and opposition to evil: three monkeys, 
each with its eyes, ears or mouth covered. By adding a fourth 
monkey to the composition, who is absorbed in meditation, 
Namin rethinks and expands the symbol’s meaning.

2016

World rock stars participate in recording a double album of Namin 
and the Flowers’ best songs.

In June, Free to Rock is screened at the Rock and Roll Hall of 
Fame Museum in Cleveland, OH.

The London Symphony Orchestra records Namin’s symphony 
Centuria S–Quark at Abbey Road Studios in London.

The State Russian Museum publishes Namin’s album of 
photographs The Magic of Venus, the result of fifteen years of 
photographic research into the phenomenon of childbirth.

A series of documentary films created by Namin, In Conversation 
with Neizvestny, The Ancient Temples of Armenia, Free to Rock 
and others are screened at the Documentary Film Center in 
Moscow.

In December Stas Namin Days in Armenia are carried out: a 
symphony premiere at Aram Khachaturian Grand Concert 
Hall performed by the State Symphony Orchestra of Armenia, 
conductor and artistic director of the orchestra Sergey Smbatyan; 
theatre plays Cosmos, Little Prince, Beatlemania and the world 
premiere of My Heart’s in the Highlands based on the works of 
William Saroyan — in the Sundukyan Yerevan Academic Theatre; 
documentaries Profession of High Feelings, First Secretary of the 
Second Republic, In Conversation with Neizvestny, The Ancient 
Temples of Armenia — in the Komitas Museum-Institute.

Victory Over the Sun. Reconstruction of a futuristic opera (1913) 
at the Stas Namin Theatre. 2013

Stas Namin and Victor Pelevin 
with the works of Plato, Aristotle, 
Hippocrates and Heraclitus at the 
SNC. 1995

With Arnold Schwarzenegger at 
the SNC. Gorky Park, Moscow 
Late 1980s

Chick Corea at the Rhythm and 
Blues Café. 2001

Mikis Theodorakis visiting Stas 
Namin. Moscow. 1985
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2017

Travelling across the island together with film director Jim Brown 
and producer Olga Savchenko, Namin shoots the Russian-
American documentary Real Cuba.

The Association of Armenian Artists hosts a solo exhibition 
of paintings and drawings by Stas Namin. On display are 
80 canvases. Namin becomes an honorary member of the 
Association of Armenian Artists.

On April 22, SNC holds a concert in memory of the victims 
of the Armenian genocide at the Great Hall of the Moscow 
Conservatoire. The Russian National Orchestra, conducted 

by Mikhail Pletnev, performs Stas Namin's Centuria S-Quark 
Symphony and Aram Khachaturian's Symphony No 3. This is the 
first public performance of Namin's symphony in Russia. One year 
later, on April 24, 2018, the concert was televised — a momentous 
event in that it was probably the first time that the theme of the 
Armenian genocide was openly announced on the state TV 
channel.

On April 23, Namin’s documentary Ancient Temples of Armenia 
is screened at the Russian and New Nakhichevan Diocese of the 
Armenian Apostolic Orthodox Church (Moscow), , starring the 
Catholicos of All Armenians Karekin II.

On April 24, the day of commemoration of the victims of the 
Armenian Genocide is marked by the Russian premiere of 
the play My Heart’s in the Highlands at the Russian and New 
Nakhichevan Diocese of the Armenian Apostolic Orthodox 
Church (Moscow).

Russian premiere of the documentary Free to Rock at the 39th 
Moscow International Film Festival.

In June, the Stas Namin Theatre performs at the International 
Theatre Festival in Ravenna (Italy) with the play Victory Over the 
Sun.

The world premiere of the documentary Real Cuba at the Latin 
American International Film Festival in Havana, Cuba.

Back to the USSR: the 
album by the Flowers 
band. Recorded at 
Abbey Road Studios in 
2009. Released in 2010

Give Peace a Chance. The Flowers and 
children's studio of Stas Namin Theatre. 
Arena Moscow. 2014

Window to Freedom: 
the album by the 
Flowers. 2011

Another Brick in the Wall. The Flowers at 
Arena Moscow. 2014

Opening of Stas Namin's exhibition Inside Out. Nami Mikoyan, Sergey Solovyov, Zurab Tsereteli, 
Georgy Frangulyan, Alexander Rukovishnikov, Mikhail Chemyakin. Russian Academy of Arts, 
Moscow. 2016

President of the Russian Academy of Arts, 
sculptor Zurab Tsereteli awards Stas Namin 
with the title of Honorary Member of the 
Russian Academy of Arts. Moscow. 2014

Victory over the Sun by the Stas Namin 
Theatre at the FIAC International 
Contemporary Art Fair. Paris. 2015

With the artist and sculptor 
Mikhail Chemiakin. France. 2017

Scene from Stas Namin 
Theatre's production of 
Velimir Khlebnikov's The 
Dweller of the Heights

Scene from the Stas Namin 
Theatre's production 
New York. 80-е. Us! The 
characters of the play (from 
left to right): Rudolf Nureyev,  
Eduard Limonov, Elena 
Shchapova and Mikhail 
Chemyakin

Recording the Centuria S-Quark Symphony with the London Symphony Orchestra 
at Abbey Road Studios, London. 2016
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2018

The Stas Namin Theatre stages The Unbearably Long Embrace 
based on the play by Ivan Vyrypaev and Breath of Time by the 
rapper poet Oleg Gruz.

In July, the Stas Namin Theatre presents a performance of 
Victory Over the Sun at the Museum of Modern Art in Thessaloniki 
(Greece) at the opening of the exhibition The Kostaki Collection. 
Restart, an extensive exhibition of Russian Avant-garde paintings 
from the collection of George Kostaki.

In July, Namin's documentaries Real Cuba and Ancient Temples 
of Armenia take part in the Golden Apricot international film 
festival in Armenia.

In September, the Stas Namin Theatre's production S-Quark 
takes part in the International festival of modern experimental 
theatre in Cairo (Egypt).

October — film Real Cuba is awarded the best Documentary at 
the Open Window International Film Festival (India).

In November, the Melodia label releases a unique vinyl Collection 
Edition — the first volume of Stas Namin's complete musical 
oeuvre.

For the 150th anniversary of the birth of Mahatma Gandhi, 
having invited Russian musicians, Namin (sitar) records Gandhi's 

favorite song Saints Are Not Born. It is shown on India's National 
Television.

2019

Namin becomes a member of the Association of Russian Artists 
and creates the art group Dark Side of the Moon.

Together with his friend, the American producer Tom Newman, 
Namin, as producer and co-author, begins working on a feature 
film Reykjavik about the times of Mikhail Gorbachev and Ronald 
Reagan.

With Serj Tankian (System of a 
Down) in the Stas Namin Centre 
2017

With Klaus Meine 
and Rudolf Schenker 
(Scorpions)

Robert De Niro, Martin Scorsese, 
Stas Namin and his son Artiom 
New York. 2016

With conductor 
Mikhail Pletnev 
after the premiere 
of Namin's Centuria 
S-Quark Symphony 
at the Great Hall 
of the Moscow 
Conservatoire. 2017

With conductor 
Valery Gergiev. 2021

Astronomer Robert Williams, 
evolutionary biologist Richard 
Dawkins, Stas Namin. Tenerife 
2014

With John Mather, Nobel Prize in 
Physics (2006). Tenerife. 2014

With theoretical physicist, writer 
Stephen Hawking. Tenerife. 2014

A unique handcrafted telescope 
created by craftsman Mark 
Turner (pictured left) and 
commissioned by Stas Namin 
London. 2016

DVD cover for film Free to Rock

Restless 
Garden 
Director Victor 
Ginzburg, 
Producer Stas 
Namin. 1993

Ancient 
Temples 
of Armenia 
Directors Stas 
Namin, Artiom 
Mikoyan. 2016

With the Catholicos of 
All Armenians Karekin II 
Armenia. 2017

With sculptor Ernst Neizvestny 
during filming of In Conversation 
with Neizvestny. New York. 2014

Stas Namin, Mikhail 
Gorbachev, Tom 
Newman, Pavel 
Palazhchenko 
and the film crew 
for Reykjavik 
during shooting 
at the Gorbachev 
Foundation 
Moscow. 2017

Real Cuba 
Directors 
Jim Brown, 
Stas Namin 
2017
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On 19 November, The Flowers band celebrates its 50th 
anniversary with a concert at the Kremlin Palace. Among special 
guests — Marco Mendoza (USA) and Kenny Aronoff (USA).

2020S
2020

In the spring, during the lockdown, Namin composes eight songs 
for his first author album.

In September, Namin becomes the winner of the Petropolis Art 
Prize for his documentaries Ancient Temples of Armenia and In 
Conversation with Neizvestny.

On October 24, the Stas Namin Theatre with the song Revolt  
(S. Namin / E. Yevtushenko) represents Russia in the international 
online concert dedicated to the 75th anniversary of United 
Nations.

The prestigious Park West Gallery (USA) begins to represent 
Namin as a painter and graphic artist.

2021

Namin's solo exhibition A winged century flies... at the Radishchev 
Art Museum in Saratov (March 4 — April 18). The exhibition 
includes classic oil paintings and graphics, applied art, photo art.

April 5 — The film Restless Garden (director V. Ginzburg, 
producer S. Namin) is presented at the International 
Documentary Film Festival Artdokfest in Moscow.

On July 16, at the Oktyabr Cinema Centre, Namin presents the 
Russian premiere of the documentary film ZAPPA (directed by 
Alex Winter), about his friend, the legendary musician of the 20th 
century.

The Moscow Museum of Modern Art hosts Namin's solo 
exhibition Confrontation (21 July — 29 August).

On October 2, an online photo public auction by Stas Namin and 
Mark Sennett (USA) takes place for the benefit of the Steven 
Spielberg Charity Fund.

October 24 — premiere of the performance Strike (Peace Child. 
Part II) by the Stas Namin Theatre. The play illuminates global 
problems of mankind's survival. Authors: Stas Namin, David 
Woolcombe, David Gordon and Steve Riffkin. 

A retrospective of Namin's documentaries (1–5 November) is 
running at the GUM Cinema Hall. The program includes Restless 
Garden, In Conversation with Neizvestny, Real Cuba, Ancient 
Temples of Armenia, and Free to Rock.

November 6 — Zaryadye Concert Hall hosts Namin’s symphonic 
music featuring the New Russia orchestra, conductors Yuri 
Bashmet and Lee Reynolds (Great Britain), and pianist Boris 

Song Saints are not born for the 
150th anniversary of Mahatma 
Gandhi. Stas Namina and 
SatiCasanova. 2018

Nami Mikoyan. Journalist, music 
expert, Stas Namin's mother

Namin with his works at the 
touring exhibition Red Gate / 
Against the Current. Radishchev 
Museum. Saratov. 2018

Opening of the exhibition 
Confrontation at the MMOMA 
Museum. Actors of the Music 
and Drama Theatre sing the hits 
of the world rock stars portrayed 
by Namin in his Roots of Rock 'n' 
Roll series. Moscow. July 2021

With director 
and artist Dmitry 
Krymov. 2018

Actors the Stas Namin Theatre with the song 
Revolt from the new production The Strike. 
Online concert marking the 75th anniversary of 
the United Nations. 2021

Dramatist Ivan Vyrypaev, 
musician and poet Hermes 
Zaigott, Stas Namin, musician 
and journalist Alexander 
Lipnitsky at the Stas Namin 
Theatre. 2018

Scene from the  from the Stas 
Namin Theatre's production 
S-Quark 

At the Russian Nights festival. Los Angeles, USA: Andrei Voznesensky and Ray Bradbury (2004), Michael York (2004), 
Oliver Stone (2005), Ben Kingsley (2006) 

Stas Namin and Pete 
Seeger. USA, New 
York. 2012

Sergey Solovyev, Quentin 
Tarantino and Stas Namin. Los 
Angeles. 1997

Stas Namin, Mikhail Baryshnikov 
and Andrei Bitov. New York. 2015

Gene Lance (art expertise and 
management), Albert Scaglione  
(founder and CEO Parkwest 
Gallery) and Stas Namin. New 
York. 2021

Walter Cunningham (NASA 
astronaut, USA), Stas Namin, 
Alexei Leonov (cosmonaut, 
Russia). Tenerife. 2014
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Berezovsky. The program includes the suite Fall in St Petersburg, 
Centuria S-Quark Symphony accompanied by choreography 
from the Stas Namin Theatre, and excerpts from the new ballet 
Vices and Love.

The Gallery of Classical Photography in Moscow is hosting a 
solo photo exhibition of Stas Namin (14 November 2021 — 31 
January 2022). The most comprehensive retrospective of Namin's 
photographic work in more than 30 years.

November 27 — The Flowers’ concert 50 years. On the Encore 
in Crocus City Hall with the cast of Stas Namin Theatre. The 
program includes the band’s famous hits and presentation of 
Namin's new album To Fly.

December 8 — premiere of the play Flower Power by Stas Namin 
Theatre, based on the half-century history of The Flowers band.

Stas Namin Repertory Theatre. 20th anniversary. 2019
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2001

Solo exhibition. Alla Bulyanskaya Gallery, Central House of Artists, 
Moscow

2004

Participant of the exhibition. Pacific Design Center, Hollywood, 
California

2004

Participant of the exhibition. International Foundation of Russian 
and Eastern European Art, New York, NY

2006

Participant of the exhibition Veni, Vidi… Central House of Artists, 
Moscow

2006

Participant of the exhibition The Faces of Talent. Bakhrushin 
Theatre Museum, Moscow

2007

Participant of the exhibition organized by Rolling Stone magazine. 
Mars Center, Moscow

2007

Participant of the fair-exhibition Khudgraf. New Manege, Moscow

2007

Participant of the international art exhibition Art Moscow. Central 
House of Artists, Moscow

2007

Solo exhibition, Russian Ministry of Foreign Affairs, Moscow

2008

Solo exhibition, Belgorod Museum of Fine Arts. Belgorod, Russia

2009

Participant of the exhibition. Khankhalaev Gallery, Central House 
of Artists, Moscow

2013

Participant of the exhibitions Born to Fly… and Crawl and Beauty 
Without Glamour. State Russian Museum, St. Petersburg

When Stas was eight, his father gave him his first camera. Since 
then, Namin has been an enthusiastic photographer, later making 
photography into a profession.

The same thing happened with drawing. At age eight Namin 
received an assortment of colored pencils from the artist Zurab 
Tsereteli as a gift, but drawing didn’t capture his interest then. He 
began to draw and paint seriously only in the early 2000s. Today, 
Namin’s artistic arsenal includes oils, acrylics, pencil, charcoal 
and mixed media.

In 2014, the Imperial Porcelain Factory (St. Petersburg, Russia) 
invited Stas Namin to create an author's series to produce it in an 
exclusive limited edition. This initiative inspired the artist to several 
projects and laid the start to the direction — applied arts.

In the late 2010s, Namin's experiments with computer technology 
came to a new level. He started to work in video art and video 
mapping.

1996

Solo exhibition. Dom Kino (House of Cinema), Moscowа

1998

Solo photo exhibition The World Through Stas Namin’s Eyes 
presenting more than 600 works created by Namin in his trips, 
including round-the-world journey with Thor Heyerdahl and Yuri 
Senkevich in 1997. Big Manege, Moscow

1998

Solo exhibition. Vmeste Gallery, Moscow

1999 

Solo exhibition (more than 200 works). Central House of Artists, 
Moscow

2000

Participant of the International Art Forum in Perm, Russia. Other 
participants include Sebastian Mercedes (Spain), Andrew Logan 
(Great Britain), Alexander Kosolapov (USA)

2001

Solo exhibition. Stroganov Palace, St. Petersburg. Namin’s photo 
album is published under the aegis of the State Russian Museum

EXHIBITIONS 
AND PROJECTS
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2018

Solo exhibition of paintings and drawings Armenian 
Metamorphoses. Tapan Armenian Museum (Armenian Temple 
Complex), Moscow

2018

Five of Namin's works take part in the travelling exhibition Red 
Gate / Against the Current exhibition, a large-scale project of the 
Russian Academy of Arts

Namin’s works are included in the fifth volume of the catalogue 
Red Gate / Against the Current.

2019

Namin becomes a member of the Association of Russian Artists 
and creates an art group The Other Side of the Moon, which 
includes Andrey Bartenev, Anton Adasinsky, Dmitry Krymov, 
Vladimir Klavikho, Hermes Zaigott, Herman Vinogradov, 
Alexander Petlyura

2019

Wentworth Gallery (USA) begins to present Namin as a painter 
and graphic artist

2020

Park West Gallery, one of the largest in the USA, begins to present 
Namin’s artworks and exhibits his series Roots

2021

Solo exhibition Winged century flies... Radishchev Art Museum, 
Saratov

2021 

Solo exhibition Confrontation. Moscow Museum of Modern Art 
(MMOMA)

2014

Participant of the exhibition No Concept. Gallery of Classical 
Photography, Moscow
Becomes an honorary member of Becomes an honorary member 
of, the Russian Academy of Fine Arts

2015

Solo photo exhibition Fulcrums, Havana, Cuba

2015

Release of original porcelain services and sets designed by Stas 
Namin, Imperial Porcelain Factory, St. Petersburg

2015

The Porcelain Dreams exhibition presents exclusive series of 
porcelain made at the Imperial Porcelain Factory (St. Petersburg) 
based on sketches by Stas Namin and his son Artem as well as a 
supremacist tea set cast from a sketch by Kazimir Malevich and 
hand painted by Namin. Flagship Salon of the Imperial Porcelain 
Factory, Moscow

2016

Release of original crystal composition The Four Monkeys 
designed by Stas Namin, Gusev Crystal Factory, Gus-Khrustalny, 
Russia

2016

Participant of the exhibition Venice Carnival. State Russian 
Museum, St. Petersburgг

2016

Namin publishes the album The Magic of Venus with the 
State Russian Museum. The album is a result of a fifteen-year 
photographic research on the childbirth phenomenon

2016

Solo exhibition Inside Out. Russian Academy of Arts, Moscow

Publication of the catalogue of paintings and graphic works with 
introductory articles by art historian Victor Misiano and Alexander 
Borovsky

2017

Solo exhibition. The Association of Armenian Artists, Yerevan, 
Armenia

The Association of Armenian Artists elects Namin its Honorary 
member 
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